Siring Clinic

Developing Violin Vibrato

I intermmediate sl stu-
dens should develon o bBeau-
tiful wibrata, Througl ceach-
cr demonstrations and  listening to
performances by proat artists, young:
stors will develep a concept of pood
sound. Violises d.lld violinisrs ofren
strugple o learn vibraro alchough in

my expericnoe this stage is & turning
pulnt for many studencs, As they
learn o shift positions easily and pro-
duce a beautiful sound with good in-
TOTATLON, 1.111.'3' are morivated to con
tinue studying. [f frustration over-
whelms all efforts to make the instro-
ment sing, they are more likely
ahandon lessons.

While reaching correct violin and
how positions, many teachers over-
lowerk the plivsical rension rhat leads to
rigid muscles and locked joints. This
problem hinders progress and leads 1o
wendonits. Teachers should  warch
thar students do not develop faulty
hakics.

Teachers shemld inrreduce vibrao
when a student hus the hand strengrh,
coordination, and motivation to leaen
rhis skill. Most teachwers wair uncil a
child has & wellshaped left-hand posi-
tiom, pood intonation in the firss posi-
tion, and can play in third positien.
String  merthods usoally  incroduce

el
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ird position by the thind hook. All
things censidered, it is better to begin
vibrato training too soon than oo
lute, The left hand should reman flex-
ihle, parricularly in the joints nearest
the nails. Flexikility combined with
srrengrh at the kouckles is the basi
for a wellcontrolled vibrato,

Iun the firss

half of the 18th century
the preat DBarogue performets en-
hanced rthe expressive qualities of
compositicns by asing vibrato as an

ornament. In the early gart of this
century, Jascha Heiferz uscd a steady,
vapid wibrato, More recencly lsaac
Stern and Tezhak Perlman wary the
speed and width of the vibraco for a
wider palette of rone colors, Too often
studenrs use vibrato to mask intona-
rion problems instead of [or ardsric
purposes. Some students develop an
even vibrato and use it wirthour ever
cxploring the different tones and tm-
bres that can range from luscious
wartath ro shimmering luscee.

When asked to descrine how vibea-
to should affect a picch, the majority
of voung vielinisis incorrectly reply
TI"lF”_ i.T_ L]L,Ig}_]l Co move :]1‘.'0\-‘-:: and bE*
low the pirch. The car will invariakly
pick the highest pirch in a vibrate
cecle, so if rone goes both abhove and
Eelow the pitch, ]1h'rt:rwr:~_ will perceive

the nate as sharp, A correct vibruto
should go from the pitch te below and
back up. With lower strings and lower
pitches, a wider vibrato is appropri-
ate, higher pitches sheuld have a nar-
rower abd  fasrer motion because
pitches are closer together in che
higher registers. Many students Have
not discavered these nuances and
rend o sound sharp.

Vibrato  entails  coordinarion  of
hand, arm. sod finger. Students
should master and combine all three
to produce different moods, using
slower technique for dolee passages,
and incressing speed and widch
huild excitement.

Flavers should learn hand vibrato
first because it is the most relaxed,
with an impulse from the kack of che
hand. Students can bepin by setting
the hand in third position wich che
el placed against the ribs of the in
srutnent s the wrist cannet move
kack and (ol Then they should
wave the lefr hand roward the face
without touching the strings. The
|_'*11_|mh should remain -%L'*L'lonaf',' with
the fingers loose and relaxed. Make

sure that the base of che first finger
moves freely ulong che neck rather
than clumping o ir in opposition o
thumb pressure. Clutching the instru-
ment between the thumb and buse of
thi Frst finger commeanly prevents che
development of a keautiful vibrato,

A reflexive, cyclical motion ore-
duces pood  vibrave. Srudents can
begin by simply waving the hand
slowlv; w ihien fingers are placed on the
string, slowemerion practice will reain
muscles  correctlv. The  {ingertip
should roll evenly and consistently
along the length of the sering without




