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Though mony of us hove heard aboutEduard Grach, the
ebullient Russian violinist and pedagogue best known
to us by way of his esteemed Moscovia Chamber
Orchestra, few of us haveheardfrom him over the span

of his long career. Except for the occasional recording
to sneak its way under the Iron Curtain, the West knew
little of this scion of the golden years of the Soviet
school of violin playing. Though a colleague of David
Oistrakh and Leonid Kogary Grach was unable to
perform outside Eastern bloc countries until the Soviet
regime collapsed in1,991,. But stories of his artistry both
on stage and in the studio have so persisted that a talk
with the indefatigable maestro, something of a legend
in his homeland, became imperative.

Tracking him down took some doing, but the rich
and earthy voice, when I finally hear it, confirms every

requires no translation.
This, one senses in the
space of a quave4, is the

sort of once-in-alifetime
teacher whose love of the

art surpasses any and
every obstacle, and for
whom students might
happily throw themselves

under trains, so deep is

their affection.
And yet he'Il tell you,

it wasn't love that drew
him to music so much
as a craving for fame and
fortune. Born in Odessa

in 1930 to two attorneys
who had no connection to
music, Grach was a hyper-
active seven-year-old

when he happened upon a newspaper story that
would change his life. 'It was about a Soviet violinist
who won this grealprize in a Brussels competitiory'
he recalls. 'And right away, I wanted to play the violin
so I could be famous and get in the newspaper!'

Armed with a violin and a newspaper clipping, the
seven-year-old soon began work with Piotr Stolyarski,
founder of Odessa's reputation for violin teaching and
tutor of such greats as Nathan Milstein and David
Oistrakh. During the Second World War the young
Grach's marked talent won him and his family evacua-

tion to Novosibirsk, Siberia, a wartime refuge for
artists and scientists. There, local Communist Party
leader Michael Kulagin saw to all his needs.

'You know the Communist regime was responsible for
terrible atrocities,' Grach recalls, 'and this was wartime.
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