i T ———— e R T
In the three years since winning the 2006 Infernational Wiolin Competition of
indianzpoiis, Augustin Hadelich's career ras taken flight. Hadelich's new zlbum,
called Fiying So0, may be so named bocause it features all works for salo violin,
by Bartok, ¥Ysaye, Paganinl and Bernd Zimmermann, But it might simply be
because Augustin spends a lob of Lime on airplanes these days, flying to debuts
fram Cleveland to Carnegle Hall, Los Angeles to Tokyo, winning the 2008 Avery
Fisher Career Grant and plaving with erchestras the world over,

Image courtesy artist

The new recording is his third, the first baing of three Haydn concertos for wiolin,
far which ke wrote his own cadenzas, and the second being Taiemann Twelvs
Fantasies for Salo Yioling released in early 2009.

Barn in Italy to German parents, Hadelich spent much of his early yecars taking
leszans from various violinlsts who were on holiday in Tuscany, where he grow up
on a farm. When Be was 15, his life's activities came to a sudden halt when he
suffered severe burns o his upper body in a fire at his family's farm in Italy - an
accident that required two years of painful recovery.

1 spoke 10 Augustin over the phone a fow weeks ago, after meesting him at a
recilz! he gave in Los Anceles, We talked about life on constant tour, aboul
competitions and about the 1683 ex-Gingold Stradivari viclin he was granted far
use until he hands it over to the next Indianapolls competition winner next
September. We also talked aboub how the violin helped him during his recovery

from the accident.



Laurie: How do you cope with your schedule as a soloist, when yvou are in Santa
Barbara one day, Berlin the naxt wesk, then back to New York, across the
country to Los Angeles, then an an avernlght plane to Indianapalis Tor a recital
the next day, and all of this is in the course of a month, Then of course you arg
playing different music at all these concerts. What kinds of strategics hawve you
figured out to handle it all?

Augustin: There are certain little tricks that vou learn. First of all, anything, if
you do it very often, becomes easier. A lot of what strosses you out about flving
ig how you yourself foel about L 5o 1 don't get very stressed sny more at
airparts; I'm more used to it than [ was a few years agao. If yau are fiylng during
the day, it's impartant to be praductive on tha plane, IF il's overnight, you need
to sleep.

Laurie; 5o one thing you have to cope with is the travel. How about having the
repertolre ready?

Augustin: T don't have a specific maethad, but a lot of these pieces I've playad
many times before. It doesn't take as much preparation, but it does take intense
preparation te gel a piece at the highest level again, For some pisces, I can deo
that in the couple of days before a concert. T just work very intensely on i,

In certain pieces, it's always the same places that are an lgsue. The same goes
for rehearsals with orchestras; regardless of what orchestra, where in the world,
there arae certaln places that always nead rehearsing. After a while, you just
know where those places are, and you can make the rehearsals more efficient
bocauss of that.

A few vears ago, when I first started to play this much, 1 sometimes made the
mistake of practicing too many pieces at once. I was practicing ahead -- [ was
practicing whal [ had Lo play in a few weeks, OF course one neads to do that, but
only up to a point. When I practiced too many pieces, then I didn't immerse
mysalf in the piece T was playing that weaekend. One neads to focus an (the
upcoming woeckend’s performance pieces) with enough intensity, to be completely
comfortable and at home in that style again, and in that work,

Trere are always ab least a few piecaes I'm learning that are now. For those, 1
make a plan for a few manths or a half a vear before the perfarmance, so that
am working on it on and off, really trying to get o know it and intornalize it.

Laurie: How did you gt started with the vinlin?

Augustin: I started playing when I was five yvears old, My two older brothers
were already playing instruments; they were playing cello and giano. I heard
therm practicing, anc I wanted to play scmething, too, My parents hag this vague
idea of forming a piano trio, .,

Laurie; Did it ever happen?

Augustin: No, no. (He laughs) It never happened. It can be difficult for siblings
to play together, and T think maybe it's just as well that we never did that.

But =ven before that, T grew up hearing music, I still hava a greatl love for the
collo repertoire because of I heard it 50 much at such a young age.

Laurie: o your brothers still play, did they become musicians?
Augustin: They're not musicians, but they still play as a hobby.

So, I didr’t know what I'd signed up for, because T wasg five. My father was not a
professional musician, but his mother was a vielin teacher, and he started
teaching me the basics. He was my teacher for the first three years, essentially.
It was tricky to find good teachers in that area of Italy where grew up (Tuscany),
so I did some Lraveling to Germany, and to other places in Eurcpe.

Laurie: Was it readily apparent that vou were really serious about It, or that
your really Hked it?

Augustin: I did always enjoy it, I didn't always enjoy practicing!

Tt was when I started (o take lessons with other people that T became reslly
inspired, Some of (my teachers) were musicians who were in Tuscany an haliday,
like Cheistoph Popsen, who at the time had a slring quartat that went to Tuscany
te rehearse,




