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Vadim Repin, winsier of the Queer Elisaberh Internaiionat Music Cemnpetition, Belginm, [959

ROYAL REWARDS

Heather Kurzbauer attends the Queen Elisabeth Competition in Brussels and reviews

Hewther Kuvzhauer a avsiste o 8 un des coni-
conrs fex pluy fpovvants of les plis pres-
fptewy di monde musicad, e Coneceors de la
Reine Fifvaneth a Bruxelles; elfe exomife
I imierpréwntion dey lawrdais,

Heather Kurchawer beeiohier vom Briiseler
Kinipin-Elisaberli-Wetthewerk, ciner der
arspruchivollsresn und angesehensicn
Veranstaltunyen iheer Are, und charakeer
iwiert die Ledwingen der Preistedper

If the road Lo recognition For most young vio-
linists passcs through the precipitous path of
major vinlhn competitions, the Quoen
Elisabeth Internmational Music Competition of
Belgium lies al the pinnagle. Although leg-
endary careers have been made without com-
pelitive risk-taking, the majority ol arlists in
the limelight have paid their dues in the con
reat arend. The Queen Llisabedr Infernanicnal
allernates hetwaan violing, pidno, composilion
and most recently, vocal competitions. The
contest has carned & reputation as one of the
most prostigious as well as demanding com-

performances by the laureates

petitions. Open o coniesiants beiween the
ages o 10 and 31, the Queen Elisabeth
Compelitien is laned nat only for its rigoeur
bt For the glories ol 15 past

At the turn of the century, Quean
Elisabeth of Belgium, an avid violinist and
patron ol the arls, befriended her compatriot,
the violin virtuese, Logene ¥sabe, Years
later, Oueen Elisabeth commernerated their
liie-lang friendship by pledzing supporl lur 4
violin compelition aimed a1 encoutaging
voung artises.  The EBugene  Ysaye
Comnpetition, initiated n 1937, drew presii-
mous jury menhers and competitors alike.
Carl Flesch, Joseph Scigen and Jacgues
Thibaud presided over a jury which gave the
[irst prize te a voung Hussian violinist named
Dravid Oistrakhy,

The CQueen Elisabeth Competition, reor-
panised and renamed in 1931, 15 strucluresd
along the same lines as its antecedent.
Supplementing its cornmitment o high quali
1y, the competition CHoourages CenlEmporary
conposition and performance. The Ysave
compelition rules called for performances of
Belgian compesitions in several reends and

today the Queen Elisubeth Competition com-
missions works for performance during both
climinative and final rounds. Continuing on
in the tradition of the ¥saye Compeariton, the
Oueen Elisabeth Compeliton demands an
CRACTING repertoire.

Eliminalive tounds ar the 19589 contest
consisted of two stuges, In the Tirst stage,
competitors were reguired to perfonm one ol
e three solo sonatas by Bach, 4 concerto
chosen two months belore the beginning of
the competition from the works ol Bruch,
Lalu, Sami-Saéns, Spohr, ¥Viet, Yieustemps
or Wieninwski and three caprices hy
Paganini. According o the rules ol the com-
petition, 24 candidates pass throvgh (o othe
second eliminative round in which they must
perfurm & work [or unaccompanied violin hy
Yaafe, an unpublished Belgian work specifi-
cally written for the competition and live
works of appreciable difficulty including a
Mlowzart concerto, ane romentic and 20th- cen-
fury composition.

Aomere run-through of a list of this mag-
nitude clues us in fo the fact thar although
compelitors might be young, they must have




