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Heather Kurzbauer attends the Queen Elisabeth Competition in Brussels and reviews

perforrnances by the laureates

Heather Kurzbauer a assistd d I'un des con-
cours les plus dprouvants et les plus pres-
tigieux du monde musical, le Concours de la
Reine Elisabeth d Brurelles: elle eramine
I' interprltation des laurlats.

Heather Kurzbauer berichtet vom Briisseler
Kdnigin-Elisabeth-Wettbewerb, einer der
anspruchsvollsten und angesehensten
Veranstaltungen ihrer Art, und charakter-
isiert die Leistungen der Preistrriger.

If the road to recognilion for most young vio-
linists passes through the precipitous path of
major vioiin competitions, the Queen
Elisabeth Intemational Music Competition of
Belgium lies at the pinnacle. Although leg-
endary careers have been made without com-
petitive risk-taking, the majority of artists in
the limelight have paid their dues in the con-
test arena. The Queen Elisabeth Intemational
altemates between violin, piano, composition
and most recently, vocal competitions. The
contest has eamed a reputation as one of the
most prestigious as well as demanding com-

petitions. Open to contestants between the
ages of 17 and 31, the Queen Elisabeth
Competition is famed not only for its rigour
but for the glories of its past.

At the turn of the century, Queen
Elisabeth of Belgium, an avid violinist and
patron of the afis, befriended her compatriot,
the violin virtuoso, Eugene Ysaye. Years
later, Queen Elisabeth commemorated their
life-long friendship by pledging suppofi for a

violin competition aimed at encouraging
young artists. The Eugene Ysaye
Competition, initiated tn 193'7, drew presti-
gious jury members and competitors alike.
Carl Flesch, Joseph Szigeti and Jacques
Thibaud presided over a jury which gave the
first prize to a young Russian violinist named
David Oistrakh.

The Queen Elisabeth Competition, reor-
ganised and renamed in 1951, is structured
along the same lines as its antecedent.
Supplementing its commitment to high quali-
ty, the competition encourages contemporary
composition and performance. The Ysaye
competition rules called for performances of
Belgian compositions in several rounds and

today the Queen Elisabeth Competition com-
missions works for performance during both
eliminative and final rounds. Continuing on
in the tradition of the Ysaye Competition, the

Queen Elisabeth Competition demands an
exacting reperloire.

Eliminative rounds at the 1989 contest
consisted of two stages. In the first stage,
competitors were required to perform one of
the three solo sonatas by Bach, a concerto
chosen two months before the beginning of
the competition from the works of Bruch,
Lalo, Saint-Saens, Spohr, Viotti, Vieuxtemps
or Wieniawski and three caprices by
Paganini. According to the rules of the com-
petition, 24 candidates pass through to the
second eliminative round in which they must
perform a work for unaccompanied violin by
Ysaye, an unpublished Belgian work specifi-
cally written for the competition and five
works of appreciable difficulty including a

Mozart concerto, one romantic and 20th- cen-
tury composition.

A mere run-through of a list of this mag-
nitude clues us in to the fact that although
competitors might be young, they must have


