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‘A MUSICAL MIRACLE’

Heather Kurzbauer reports from Amsterdam on a recital given by
Maxim Vengerov and Irina Vinogradova

On the evening of July 12,0 19849, the
Coneertgebows way sull, enthralled. Maxim
Vengerov, a 14-wear-old Russian vielinist and
his veleran accompanist, lring Vinogradova,
gave urecial which will live onin the memoe-
ry of all who heard it. A concentrated, con-
teryplacive ailence reipned over the Main Hall
ol the Convertpebone ax the collective ook
a deep breath while witnessing o musica] mir-
acle.

Raaching (e beyond 1he hiph level of
Loy ™s Swonderkinder®, Vengeroy ullerad
intensely personalized performances o mugor
corngrstones of the violin repartomre. A pro-
legd of Zakbhar Bron (STean June [UED),
Yengerow comumands anoenommous wehnigue,
a richly muanced rone, a refined sense for line
and unwavering concentrarinn, From rthe
opening chords ol Becthoven™s “Kreotzer”
Sonata Opd?. 1o its closing Presto, we were
myited o the realm of an artist wath preat
cormmunicalive power Yengeroys opled for a
fust tempe for bis “Krenleer” somewhul ren-

piscenl of Heilvles cholce, Speed of esecu-
lon did nol prevent the young artist from
making music — his interpretation ot the
Andante con variaziond shewed an altentive-
ness o musicul detuil and an onfolding tonal
palette marcly heard in contcmporary perfor-
mances. Followdang a shoe imerval, Vengerow
and Vinogradova gave a magical performance
of Schubert’™s Fantasy in C. Vengerov held us
spolthound with his ethereal, non-vibratn
apaning phrases. The Fantasy gave him
arnple gpportuoily wprove himsell os o mss-
LT i sound produceion.

Tehaikoveky's Meditation could well
have been writlen with an artist of Vengoerov s
stuture in mind. In a tender ver powerful
interpretation, Vengerow played close atten-
tion 1o the suhrle characterisnics assnciated
wilh change ol octave and siring changes.
Within their unificd frame. the four strings of
the violin ware given indreidualized anention
enhanging s memerable rendilion, In place
ol the muscular approach o Ravel™s Tzigane

frequently presented nowadays, Vengerow
gave an impassioned, operatic performance ol
the work, Tension mounted as Yengerov
slowdy unleused the full force of his powarful
technigue. Dyvnamics reached explosive levels
in a madeap calelation ol vielinsiic possi-
Tnlinies.

In response o an overwhelnuing ovation,
Wengerov performed three jewels from the
romantic reperleire gs encorss, His rendition
ol Tehikossky™s Valse-Seherzo combined sub-
tlety with solid techrigue. An arrangement of
Dehusay’s Llapres sndell a' e fucen was laste-
ful and undersiated, Singing oclave passages
und lyrical first finger shifts were comple-
mented by iniperceprible bow changes. | have
never witnessed a performance of Rizel
Wasman's "Carmen Fanlasy™ which rivals
Wengerov's inlerms of perfect exacution and
Iyrical interpretation. A ld-vear-cld who
phiys with the charm ol Kreislen the robust
power ol Oisrabh and has plenty o say in his
oen right is the stuff that dreams arg made of,




