
With his potience ond positive
ottitude, Jomes Durront

gets stroight to ihe nub of
his students' problems,

Tully Potter tolks to Scotlond's
fovourite violo teocher
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--'--" and inhis performing days a party

piece was Sounds Around, by his

friend Edward McGuire, in which

But for o coplice of fote that made

him a musician with ears that could

not tolerate flying, James Durrant's
career might have taken him to all
corners of the globe. As it was, he

settled for illuminating one corner.

And, as player and teacheq, he has

done more for the viola in Scotland
than anyone. You could even say

that Durrant, an Englishman, has

made up for the fact that the most

celebrated Scots violist, William
Primrose, did not take up the

instrument until he had long
shaken the dust of his native land
off his feet.

It would be easy to depict Jimmy
Durrant as an eccentric, especially

if you have seen him on the concert

platform. He plays a battered
modern viola (by Giovanni Balti
Morassi, Cremon4 1974) which he

ran over in his car 22 years ago

having le{t the case on the ground;

the stage was strewn with all
manner of household utensils -
many of them manipulated by his

wife Dawry a former percussionist.
The two of them live in an enor-

mous old house in Glasgow, full of
rooms packed with clocks and

outlandish bric-a-brac. People come

and go constantly. Only one of the

four Durrant offspring, cellist
Laura, is usually in residence but
you can fall over her practising in
one room, while in others McGuire
is busy on his latest work, Durrant

is giving a lesson, Dawn is organis-
ing her manifold activities, and
various other rooms are occupi. -.

by students. When the Durrants
move out later this year, after 30

years in the place, it will be the end

of one era -but knowing jimmy,

even at 75 he has several more eras

within his capabilities. For this man
is far from being an eccentric. His
life has been built on unremitting
hard work that still takes him out of
the house five days a week to teach,

coach or conduct at the Dougias
Academy, St Mary's Music Schooi

in Edinburgh, Hutchinson's
Grammar School and the Royal

Scottish Academy of Music and

Drama (RSAMD). His secret is that
whatever he does, he enjoys it.

Born in Bournemouth on
23 November l929,Durrant sta -1
the violin at eight although he says

that'there was no music in the
family'. Durrant Senior died the

same year but on his deathbed he

said that ]immy must carry on with
his music. Durrant recalls the early
days: 'My teacher was Cecil White
of the Bournemouth Symphony

Orchestr4 who gave me a very
good grounding.My mother could

only afford half an hour but my
lesson would last a whole evening.'
Durrant had to leave school at 14

to go to work; but the music

continued. 'Cecil would get me

into the pit at the Pavilion, where
they did ballets, shows and

concerts,' he remembers.
'Frederick Grinke came to play
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