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-T- t must har e come as something of
I a colcl shower when Carl Flesch
I told Ytiah Neaman's mother that
I he thoucht her son was destineci

I,n become an excellent teacher.

What highly talented youngster who for
years had been spurred on by the
thought of being idolised as a concert
artist would settle for that?

But Flesch's instincts were right:
Neaman has come to be regarded as

'one of the finest virtuosos, musicians

and pedagogues of our time,' to quote
Franco Gulli of Indiana University.
Now close to his 75th birthday and

based predominantly at London's
Guildhall School of Music and Drama,
he radiates unusual energy and youth-
fulness, driven, he says, by a'passion for
passing on fine violin playing'. His
upright, alert manner reveals charm
mixed with a touch of impatience - a

man whose life is ruled by a strict
timetable and worldwide commitments.

Neaman is in no doubt that he

wouldn t have become the teacher he is

now withouI wide experience as a per-
former. Some of his earliest concerts
took place at the National Gallery in
London. 'If I hadnt had to communi-
cate with large raincoated audiences
sitting in the cold munching sandwich-
es I might not have progressed as well

as I did.' He recalls playing in hospitals

and shelters during the London blitz
and has never forgotten one patient who
cried out when he left: 'When I get out
of here I'll go to concerts. I've never
heard classical music be{brel' He is sure

that such occasions helped him to

master the art of performance.
Neamans father was a headmaster

and biblical scholar, which might help
to explain his son s meticulous, method-
ical nature. (There are no fewer than
eight pairs of slippers in his entrance

hall, which his pupils have to put on 'to

protect my rugs from their trainers'.
There is also a carefully folded white
handkerchiefplaced across the belly of
hls 1724 Stradivari to protect the var-

nish from resin.) Yfrah's training began

in Palestine when he was six with Yariv

Ezrahi, a pupil of Joachim s. FIe made
good progress and in 1932 went with his

parents to study in France. 'This was the

time when Jewish families made the

utmost sacrifices for their children to

escape their treatment as an underclass.
Most violin students were then Jewish
which seems to have been a bid to be

treated as full citizens; in the arts one

was treated as a human being.'
He suggests that a similar striving for

respect and independence may help to
explain the predominance of female

violinists in Japan. In a masterclass he

gave in japan there were 4 boys and 49

girls. 'Now there are far fewer young

Jewish players and vast numbers of
players from the Far East, all with great

techniques and a completely different
outlook - the production of a saleable

product from the start.'
'In England', he says, 'this is a

controversial topic, one on which it is

difficult to be politically correct. Most
British young violinists do not have a
wholesome technique. It is just as bad

in Germany, Iess so with the French
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